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THE PAST PROMENADE CONCERT 
SEASON. 


To the end of the season the ‘* Wagner 
nights "’ continued to be the chief attractions 
of these concerts, the hall generally being 
practically “sold out’’; on several occasions 
late comers in evening dress, willing to 
pay 5/- for a stall, having to be content 
with spending a_ shilling for admission 
to the Promenade, which, when apparently 
packed full, always seemed to afford yet 
room for more. The items performed 
consisted mostly of Overtures, including the 
less known “Faust Overture” and “ Die 
Feen,” and excerpts from Wagner’s works, 
of which the Prelude to “ Parsifal”” may be 





considered the most impressive, and the 
‘Ride of the Valkyries” the most fiery. 
The Trauer-Marsch (from ‘* Die G6: terdim- 
merung’’) also is solemnly imposing, 
depending, however, greatly on orchestral 
effects; were it to be played on the piano- 
forte, we doubt whether most music-lovers 
would not give the preference to Beethoven's 
Funeral March. Ly this we do not by any 
means wish to imply, that the latter could 
fitly take the place of the former in “ Die 
Gotterdammerung.”’ One of the best per- 
formances was that of the ‘‘ Entrance of the 
Gods iato Walhall” (‘* Das Rheingold”). 
Among the vocal items from this master’s 
works we may mention “ Isolden's Liebestod"’ 
(‘* Tristan and Isolde"’), impressively sung 
by Mrs. Henry J. Wood, who was enthusi- 
astically applauded, being twice recalled. 
In the Love- Duet from “ Tristan and Isolde” 
(Act II.) Mr. Seth Hughes’s voice proved 
hardly powerful enough, and his intonation 
was not always faultless. On several occa- 
sions we also heard more or less satisfactory 
performances of the Invitation a la Valse 
(the correct title is Invitation a la dance) by 
Weber-Weingartner. We cannot pronounce 
the Weingartner version an unmixed boon. 
With all deference to the famous conductor 
we consider his addition to the Introduction 
uncalled for; but granting it were desirable, 
there remains the objection of its not being 
in harmony with the general style and 
character of the piece. Tuneful and bright 
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as Weber's music is, it cannot be said to 
belong to the advanced modern school, of 
which Weingartner’s addition presents a 
specimen. It is heard again as a prelude to 
the final entry of the principal subject. 
Where Herr Weingartner, however, is satis- 
fied with merely amplifying the score, we are 
fully in accord with him; the harmonization 
is enriched and the effect thereby materially 
heightened, notably so in the second, the 
weakest part, of the first movement, which 
with its single scale-passages in the treble, 
and its single bass notes sounds decidedly 
thin in the original version. It is to be re- 
membered, however, that Weber composed 
the piece for the pianoforte, not for the 
orchestra. The performance on each occa- 
sion was praiseworthy, with one exception, 
i.e., the charming middle movement (/usin- 
gando). By unduly emphasising Bass and 
Treble, especially the latter, and unreason- 
ably subduing the middle part of the 
accompaniment, the desired effect was not 
obtained, in fact it was marred. The 
conductor here evidently fell into the snare 
often laid to those over-anxious to play with 
expression. The reader will know that in this 
part the melody consists of a single crotchet 
on the first beat in each bar only; hence 
there need be no fear of its being deadened 
by the accompaniment on the following two 
beats, while when the latter is played almost 
inaudibly, as it was, a void is thereby 
created, left to be filled by the imagination 
only. This want of proper balancing of the 
parts could also be noticed sometimes at 
other occasions. Of Tchaikovsky we had inter 
alia the Symphonies in F minor (No. 4), in 
IX minor and major (No. 5), in B minor 
(Pathétique, No. 6); a Fantaisie-Ouverture 
(Hamlet), and the one entitled 1812. Of the 
latter we consider the sledge-hammer repre- 
sentation of the cannon thunder at the close 
dec dedly de trop; given by Drum and 
Tympani there would still be sufficient noise 
and less offence to refined taste. Richard 
Strauss was to have conducted a performance 
of his “ Domestic Symphony” but did not, 
Could not Mr. Wood have undertaken the 
task? We had, however, more or less 
creditable hearings given of his ‘ Till 
Enlenspiegel’s Merry Pranks"; “ Tod und 
Verklarung ’’; his Symphonic Poem * Don 
Juan.” Dvordk was represented by his 
Symphony No. 5, in E minor, entitled “ From 
the New World,” and his Concerto in A 
minor for violin and orchestra, the soloist 
being Mr. Maurice Sons. Brahms was 
heard in his Symphony No. 2, ine,D, his 
Academic Festival Ouverture, and his Con- 











certo, No. 1 in D minor, for pianoforte and 
orchestra, the pianist being Mons. Egon 
Petrie. A fine rendering was given of 
Schumann’s beautiful Concerto in A minor, 
with the exception that the orchestral 
accompaniment was not always sufficiently 
discreet. Herr Beno Schinberger played the 
pianoforte part in a creditable manner. 
There also were repeated performances of 
Grieg’s Suite “ Peer Gynt.” Among the 
names of other composers which figured in 
the programmes, rank foremost, Gounod, 
Berlioz, Saint-Saéns, Massenet, Ambroise 
Thomas and Bizet. Nor were the old and 
modern classics, from Bach to Mendelssohn, 
neglected. Altogether these Concerts de- 
serve to be pronounced a success, and, 
judging from the liberal patronage they 
received, the financial result ought to be 
satisfactory. C. A. E. 





THE WINTER OPERA SEASON. 


DurinG the six weeks of opera at Covent 
Garden, which commenced on Monday, 
October 17, with a performance of Puccini's 
‘‘ Manon Lescaut,” it is proposed to give, in 
addition to that opera, the majority, if not 
all, of the following works: ‘ Adrienne 
Lecouvreur” (Cilea), ‘‘ Aida,” ‘André 
Chénier ” (Giordano), “Un Ballo in Mas- 
chera,”’ “ Il Barbiére di Siviglia,’ ‘* Carmen,”’ 
“Cavalleria Rusticana,” ‘ Faust,” ‘La 
Bohéme," *“ L’Amico Fritz,’ ‘‘ La Tosca,” 
“Lohengrin,” ‘ Orfeo,’’ ‘ Rigoletto” and 
‘‘La Traviata,” ail, of course, to be sung in 
Italian. Many of the artists engaged have 
already sung at Covent Garden. In addition 
to the great and matchless Caruso, who will 
undertake some parts new to him at Covent 
Garden, we are to hear, among the sopranos, 
Mme. Giachetti, who is said to have won 
great favuor at the Naples San Carlo. She 
appeared in “La Tosca” on Wednesday 
evening. Mme. Buoninsegna has _ been 
described as a “dramatic soprano who has 
a wide reputation in Italy.’ She is down 
to sing Aida, Amelia in ‘*Un Ballo in 
Maschera"’ and other parts. Miss Wayda 
is to share with Mme. Giachetti some of the 
larger véles,and Miss Aline May, a light 
soprano, will impersonate Musette in “ La 
Bohéme,” and probably the Page in “ Un 
Ballo in Maschera.’’ Completing the list of 
sopranos, we have to mention the name 
of Miss Alice Nielsen, whose Zerlina 
at the last Covent Garden season, was so 
fresh and fascinating. She wiil have her 
opportunities in such parts as Mimi and 
Gilda. Ofthe contraltos, Mme. De Cisernos, 




















who made her début in 1900 at the Metro- 
politan Opera House, New York, is well 
known in Italy. She will sing, among other 
role, Amneris and Ortrud. Mme. Manfredi 
and Mme. Besler Gianoli will share in the 
contralto repertory, the latter artist appear- 
ing, in the first place, as Carmen, a character 
in which she has won a “considerable repu- 
tation on the Continent.’””’ Mme. Tetrazzim, 
a mezzo soprano, first sung in London some 
years ago. She is a well-known Santuzza, 
and will make her return here in that part. 
As to the tenors, we have already referred to 
Caruso, Anselmi returns to London, after 
a two years’ absence. He will sing in ‘La 
Tosca’ for the first time, and also the part 
of Maurizio in “Adrienne Lecouvreur.” 
Dani, who did so well last season, comes 
back to sing in “* Bohéme,” “* L'Amico Fritz,” 
and other works; while the list is addition- 
ally strengthened by the name of Vignas. 
This singer was introduced to us some ten 
years ago by the late Signor Lago. His 
début will probably be made in Wagner's 
‘‘Lohengrn.” The baritones and basses 
include Sammarco, ‘Italy's foremost 
baritone,” who will be very prominently 
engaged during the season. And we are 
also to hear Fornari, Viale and Amati. 
Arimondi, the chief basso, sang at Covent 
Garden under the management of Sir 
Augustus Harris. There only remains to 
add the names of Costantino and Volponi. 
The principal conductor will be Campanini, 
a brother of the famous tenor of that name. 
He is said to have created a very favourable 
impression atthe Milan Scala. We under- 
stand the composers of “ young Italy” will 
personally conduct their own operas. 

“ Manon Lescaut,” has not been played in 
London for the last ten years. The Morning 
Post critic, always well informed on matters 
operatic, observes: This work was heard in 
London during the season of 1894. It was 
the opera which practically brought Puccini 
to the fore. Previously he had written “ Le 
Villi,” which obtained success in Italy but 
has not as yet been heard here, and *‘ Edgar” 
which was a failure, In choosing the sub- 
ject of ‘** Manon Lescaut” Puccini entered 
into a competition with Massenet, whose 
operatic version of the Abbé Prévost’s 
romance is one of the most popular of his 
works. It is curious, by the way to note 
the partiality exhibited by modern Italian 
composers for French subjects. This will 
be exemplified during the present season by 
Puccini’s “ La Bohéme,’” Mascagni's “ L’ 
Amico Fritz,” Giordano’s “ André Chénier,” 
and Cilea’s ‘* Adrienne Lecouvreur.” This 





THE VIOLIN TIMES. 163 





last opera, which has met with great success 
in Italy, las not yot been heard in England, 





OBSERVATIONS. 


Tue Moody-Manners Opera Company began 
their autumn tour on 3rd October at 
the Coronet Theatre, London, with the same 
répertoire given recently at Drury Lan ¢. 

* * * 


St. James’s Hall, it is understood, will be 
available for concerts up to the end of the 
year. Herr Bronislaw Hubermann has 
secured the Hall for a violin recital on Octo- 
ber 26 and Herr Kreislerfor November 9. 

* * * 


We are to have Sarasate violin recitals at 
Bechstein Hall on October 31 and Novem- 
ber 8; also piano recitals by Mlle. Careno, 
Signor Busoni and Mr. Lamond. Mr. 
and Mrs. Charles Phillips will resume 
their chamber concerts on November 1, and 
concerts will also be given by the Wessely 
Quartet. Allin all, there will be plenty of 
music during the coming season. 

* * * 


Richard Strauss will conduct one of the 
Birmingham Halford Concerts on December 
20. The programme will include his sym- 
phonic poem “ Don Juan,” “ Tod und Verk- 
larung” and “Ein Heldenleben” also a 
violin concerto. 

* * * 

A talented young English violinist will 
make her appearance during the autumn at 
an important concert and will give an or- 
chestral concert of her own in the New 
Year, and her name is Miss Maud Mac- 
Carthy, who has had “such success in 
America.” 

. * * 

Senor Arbos, the well-known violin pro- 
fessor at the Royal College of Music, has 
been conducting concerts during the summer 
at San Sebastian. So successful has he 
been that the baton of the Madrid Philhar- 
monic has just been offered to him, and 
accepted. 

* * * 

At the Fifth Great Annual Championship 
Band Festival, held at the Crystal Palace on 
Saturday, October 1, no fewer than 150 
bands, representing an array of 4,000 instru- 
mentalists competed for prizes valued at 
£1,750, the principal one being a Trophy 
worth one thousand guineas, presented by 
the Cryétal Palace Company. The test 
piece for the section consisted of a selection 
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from the works of Mendelssohn arranged by 
Lieut. Charles Godfrey, M.V.O., late band- 
master of the Royal Horse Guards. 
*” * *x 

A Grand Chair Eisteddfod will be held at 
the Royal Albert Hall on Thursday, 
February 23, 1905, the proceeds to be 
devoted to the augmentation of the Organ 
Fund of the Welsh C.M. Church, Falmouth 
Road, S.E. There is a Male Choral Com- 
petition for choirs of not less than sixty 
voices. The prize is one hundred guineas, 
and the pieces, ‘Homeward Bound,’ by 
Mr. D. C. William, who, together with Dr. 
Henry Coward and Mr. D. Emlyn Evans, 
will act as adjudicator. Six other prizes of 
three guineas each are offered for, respec- 
tively, duet for tenor and bass and soprano, 
contralto, tenor, baritone and _ pianoforte 
solos. All letters and inquiries are to be 
addressed to the Hon. General Secretary :— 
David R. Hughes, Esq., 49, Hailsham 
Avenue, Streatham Hill, London, S.W. 

* + * 


A representative of The Daily Chronicle 
recently had a chat with Mr. Pedro Tillett, 
the manager of Mr. N. Vert’s business. 
‘“‘Things are very dull,’’ said Mr. Tillett, 
“and the outlook is gloomy. There does 
not seem very much money about for either 
private or public concerts, and, though men 
like Paderewski and Sarasate will always 
attract crowds, there seems a bad time com- 
ing for artists who have not such big names. 
Up to the present the bookings for concerts 
have been very poor, and I have heard of 
no men of any note who will be introduced 
to the public before Christmas. The one 
name that 1 purpose bringing forward is 
that of a violinist who many years ago 
created a very favourable impression as a 
‘prodigy.’ He is Herr Bronislaw Huber- 
mann, and when he left London he resumed 
his studies, and has since developed intoa 
finished artist.” 

* * * 

Fritz Kreisler has been honoured by the 
London Philharmonic Society with the 
Beethoven gold medal. He is the fifth 
violinist to receive this unusual honour in 
over ninety years. 

The Sunday Afternoon Orchestral Con- 
certs at the Queen’s Hal, conducted by Mr. 
Henry J. Wood, started on October 2 and are 
to continue for a period of twenty-six weeks 
—until March 26, 1905. Interesting pro- 


grammes have been drawn up. 
* * * 


Herr Louis Zimmermann, the celebrated 





concert-meister and solo violinist of the 
Amsterdam orchestra, has been appointed 
Professor of the Violin at the Royal Academy 
of Music, to fill the vacancy created by the 
retirement of Mr. Willy Hess. 

ok * * 


For the Erard Centenary Pianoforte 
Scholarship at the Royal Academy of Music 
twenty-nine candidates sent in their names. 
From these Messrs. F. Liebich and G. 
McGrath selected ten, who duly presented 
themselves for a final test, before Sr A.C. 
Mackenzie, Mr. Mark Hambourg and Mr. 
A. Rosenthal. In the result, the best two 
were so equal that Mr. Daniel Mayer deter- 
mined to give both a scholarship for two 
years. The winners were Miss Irene Scharrer 
and Master Sydney Rosenbloom. 

* * * 


The Norah Clench String Quartet an- 
nounce three concerts of chamber music 
(under the direction of E. L. Robinson) on 
the following Monday evenings: November 
21, December 12 and February 6, assisted 
by Messrs. Gervase Elwes, Plunket Greene, 
Francis Harford, Percy Grainger, Donald 
Francis Tovey and Miss A. V. Mukle. 

* a * 


Lincoln’s triennial festival has been fixed 
to take place in June, or at the beginning of 
July next. As usual, there will be two per- 
formances in the cathedral and an orchestral 
concert in the drill hall. The works for the 
cathedral are already chosen—Dvorak’s ‘* Te 
Deum,” which has not yet been given 
at an English festival, Parry's ‘‘ Voces 
Clamantium,” Schubert's Unfinished Sym- 
phony, Brahms's “ Requiem,” ‘Israel in 
Egypt” and a second orchestral work. The 
guarantee fund is “prospering, and £100 
has been specially. subscribed towards the 
cost of the orchestral concert, which is 
regarded as an ‘ extra.’” 

+ * * 

There is to be a newseries of hand-books, 
“The Music of the Masters,’”’ and the 
publisher will be Mr. P. Wellby : “* Wagner,” 
by Mr. E. Newman; “ Tchaikovsky,” by 
Dr. E. Markham Lee; ‘ Richard Strauss,” 
by Mr. C. Karlyle, and ‘ Beethoven,” by 
Dr. E. Walker. 

* * * 

The violoncellist Leo Stern, who died in 
London recently, began his professional 
career in 1888, when he made his first concert 
tour with Mme. Adelina Patti. Mr. Stern 
came of a musical family, and received his 
musical education from the great ‘cellist, 
Piatti and from Klengel and Davidoff at 
Leipsic. He was a favourite of Queen 
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Victoria, and frequently played at Windsor, 
Balmoral and Osborne. 

He was the first ‘cellist to play Dvorak’s 
Concerto for ’cello, and so delighted was 
Dvorak with the young musician's work that 
he came to Lond n to lead the Philharmonic 
Society’s orchestra when Mr. Stern intro- 
duced this piece to the artistic world. 

At the London concert Mr. Stern’s success 
was so emphatic that he was selected io 
interpret the concerto at the Leipsic Gewand- 
haus, where the audiences are conceded 
to be the most critical in all Europe. He 
was the first Englishman ever invited to 
play there, and his triumph was so complete 
that he was summoned by Emperor 
William to play at Potsdam. In Paris 
he played with Massenet, Goddard and 
Thomeé. 

The ‘cello used by Mr. Stern is the 
largest Stradivarius in existence, and was 
presented to him by a number of admirers, 
of which Lord Amherst of Hackney was the 
leading spirit. The instrument is known as 
the ‘General Kyd” and is valued at 1000 
guineas. 

In America Mr. Stern appeared with 
Theodore Thomas's orchestra in Chicago, 
with the Boston Symphony Orchestra and 
with the Philharmonic Society. 

* * * 

A company has just come forward that 
proclaims itself the proud possessor of the 
original recipe that Paganini used for his 
bow. 

The article is commonly known as rosin, 
but this company does not classify their 
preparation under this heading. They call 
ita bow-hair ameliorant. The representative 
of the company came to our office the other 
day and demonstrated to us the efficacy of 
this bow-hair ameliorant. The article is 
called the Paganini Tone Producer and is 
manufactured by the Paganini Tone Pro- 
ducer Co. From what we have seen and 
heard, it is certainly far superior to anything 
new upon the market. It gives no dust, and 
consequently prevents scratching. 

It leaves a perfectly smooth surface on the 
bow, and try as one may to detect what we 
generally know as rosin in the hair, there 
will not be the slightest trace of this article 
on it. Rosin gives off little graules, which 
first breaks ‘upon the strings, tearing the 
hair, and injuring the delicate ligaments of 
the gut, and after breaking, melt and bury 
themselves in the tender fibres of the 
strings. 

While these small graules break by the 
bow passing over the strings, ‘ue tone must 





of necessity be rough and ready, and after 
they have embedded themselves in the gut 
and melted, they will invariably turn the 
strings false. 

Then follows the dust that every violinist, 
‘cellist, and, in fact, all string performers, 
abhor. 

The Paganini Tone Producer makes no 
dust, is immune to greases, strengthens the 
hair and preserves the strings. 

It is made from the rarest and choicest of 
Arabian gums, is put up in beautifully plush- 
lined boxes at 50 cents and 1 dollar each, and 
is, without a doubt, the producer for the bow 
that all string performers have so long sought 
and yet been unable to find. 

We have seen the Paganini Tone Pro- 
ducer, and had its effects demonstrated to 
us, and can truthfully say to our readers 
that it is the finest thing in the rosin line 
that we know of, andcan recommend it toall 
the string performers, especially violinists.— 
Art Journal. 

* * * 

Much curious information regarding the 
origin and development of military music in 
England is contained in H. G. Farmer’s 
“ Memoirs of the Royal Artillery Band,” just 
issued by Messrs. Boosey. He gives his 
opinion that the employment of the fife in 
the English armies was the first step towards 
the formation of the military band. The 
chief honours apparently were bestowed on the 
kettledrums and their players. Kettledrums 
were mounted in the seventeenth century on 
carriages; the kettle drummer was paid four 
shillings a day and his uniform cost no less 
than £50. The smart dressing of bandsmen 
was apparently considered important; in 
the eighteenth century it became the fashion 
to engage black men to play the percussion 
instruments, which included one formed of 
small bells hung on a crosspiece of a pole, 
and commonly known as “‘ Jingling Johnnie,” 
These musicians were dressed in extravagant 
Eastern style, with georgeous slashed tunics, 
bright-coloured loose jackets, and high 
feathered turbans. 

* * * 

The Belfast Philharmonic Society’s provi- 
sional prospectus promises “ Elijah,’ ‘* The 
Dream of Gerontius,’’ and the usual “ Mes- 
siah"’ performances, with two miscellaneous 
concerts, at one of which Mr. Hamilton 
Harty’s “Irish” Symphony, the prize work 


at the May “ Feis Ceoil” in Dublin, will be 


performed; also either the closing Scene 
from * Die Walkiire”’ or the first act of 
“ Parsifal.” The artists engaged include 
Herr Fritz Kreisler, solo violin; Mr. Percy 
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Grainger, piano; Mme. Suzanne Adams, 
Miss Ethel Henry-Bird, Mrs. Henry J. 
Wood, Miss Agnes Nicholls, sopranos ; Miss 
Gertrude Lonsdale, Lucy Bingham, Miss 
Aiice Lakin, contraltos; Signor Maiurico 
Bacci, Mr. Anderson Nicol; Mr. Gervase 
Elwes, tenor; and Mr. Montague Borwell, 
Mr. Andrew Black, Mr. Charles Bennett, 
baritone and basses. The conductor will be 
as usual, Dr. F. Koeller. 
* * + 


In a prospectus recently to hand Mr. 
Schulz Curtius announces a series of concerts 
of his Concert Club at Bechstein Hall on 
Saturday afternoons. Among those who will 
appear before Christmas are Mme. Marchesi, 
Mme. Marie Brema, Signor Busoni and Mr. 


Lamond. 
+ * * 


Herr Kubelik has begun his provincial 
tour, which is to last till November 19 and 
has had “ great successes ”’ in Lancashire, 

* * * 


Peanut Catechism. 

Q.—What is a Peanut music professor ? 

A.—One who is all but the music. 

Q.—What is a Peanut music criticism ? 

A.— ‘It might—and should—have been 
better.” 

Q.—Who is a Peanut composer ? 

A.—He who pilfers from the masters. 

Q.—How does the Peanut Pianist differ 
from the modest one? 

A.—He makes up, with slobbery gall, 
what he lacks in scholarly technique. 
Q.—How does the Peanut 
teach? ' 

A.—With mud-slinging, sneering grins and 
guffaws at everybody else, and—‘‘ Watch 
Me!” ‘Me and Czerny.” 

Q.—What is Pea Nut’s standard com- 
ment? 

A.—Liszt could play, but not write. 
Here’s my Sonata Sophononic. This means 
something: and so does my Pons Asinovum 
Etude. 

Q.—How about the Peanut Vocal Teacher. 

A. He, or she, says to every vocal 
aspirant: Your larynx is wrong. Other 
professors would require you to submit toa 
surgical operation. My vocalises will right 


professor 


that and make of you a Pate de foie gras, so to 
speak. 

Q.—How can Peanutism, instrumental, 
vocal, compositional, tuitional and critical, 
be eliminated from the body musical ? 

A.—By every true musician’s practice of 
the Golden Rule.—(Art Journal). 





MASTERPIECES MADE UP TO DATE. 


Tue Committee of the Josef Reiter Society, 
Vienna, send us the following lines for publi- 
cation: George Frederic Handel’s oratorio, 
“ Hercules,” arranged by Josef Reiter of 
Vienna, will be performed at  Dort- 
mund (Westphalia, Prussia) on October 
30, 1904, by the Dortmund Musical Society, 
conducted by Director Tassen. This new 
arrangement has been twice performed also 
at Vienna with great success, by the German 
Choral Society and the Hietzing Musical 
Society, and has excited great interest 
in musical circles. The oratorio was 
originally conceived as a musical drama and 
arranged in acts andscenes. Mr. Reiter, the 
composer of the operas ‘“ Klopstock in 
Zirich,” ‘‘Der Bundschuh”’ and “Der Toten- 
tanz,” has tried not only to render still more 
prominent the musical beauties in which 
Handel's work is so profuse, but also to 
make the dramatic part of it moreintelligible 
to modern taste. To this end, he has revised 
the words, eliminated certain antiquated 
musica] parts, not essentially belonging to 
the action, and in this way abridged the 
whole work. The seventy-two numbers of 
the original score have been reduced to 
forty-eight, some of which had also to be 
transposed. He has further, and herein lies 
the chief point of this arrangement, re-com- 
posed the secco-recitatives, adapting thereto 
certain parts of the original composition and 
joining the choruses and airs to fuller and 
united scenes. The orchestral part has been 
entirely re-arranged for modern orchestra. 
The main features and the musical character 
have remained untouched. The new, seem- 
ingly radical arrangement, is intended solely 
to enhance the effect of Handel’s grand con- 
ception. Mr. Reiter is also the author of a 
new arrangement of “ The Messiah,” which 
not being a dramatic but a lyric-epical work, 
is confined to the revision of the vocal parts 
and the adaptation for modern orchestra. 





AFTER a years’ trial of a new kind of harp which 
it was hoped would supersede the instrument now 
in use, the Paris Conservatory has concluded 
that the old style is better. This old-style barp 
is the one invented by Erard in 1820; it has 
pedals which enable the player to alter the pitch 
of a string by a semitone or two. The new harp 
does away with the pedals and increases the 
number of strings so that there is one for each 
semitone. But Pierre Salo writes in the Temps 
that it was shown at the Conservatory examina- 
tion that its tone lacks the tulness, and has only 
balf the strength, of the older instrument, and 
that it is more difficult toexecute on it arpeggios, 
scales and repeated notes. 
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BANDMASTERS AND TEACHERS, &c. 


MANUSCRIPT MUSIC PAPER. 
a. 12 Staves, roy. 8vo, 10 by 6}, ruled plain in quires, 
120 sheets, the lot 2/6. 

This is pre- -eminently the Musical Students’ aper, as it is 
light, portable, smooth and easy to write upon; each sheet, too, 
will hold a large quantity of matter. There is no paper better 
suited for Exercises on Counterpoint and Harmony. 

b. 12 Staves, oblong folio, 14 by 10, ruled in groups 
of 3 staves for Organ Music, 5 quires, 120 sheets, 
the lot 5/- 

The paper is of the same size as ordinary oblong folio, Organ 
Music, e.g., English Organ Music, Best's Arrangements, etc. 

c. 12 Staves, folio music size, 10 by 14, 5 quires, 120 
sheets, the lot 5/- 

Exactly the same in size as ordinary folio printed music so 
that upon it Songs or Organ Pieces may be written just as they 
are to be printed. It is a very useful paper, as Manuscript 
music written on it can be bound with Printed Music. 


d. 12 Staves, quarto size, 113 by 9}, 5 quires, 120 
sheets, the lot 3/6. 

e. 12 Staves, oblong quarto, 9} by 113, 5 quires, 120 
sheets, the lot 3/6. 

f. 24 Staves, folio music size, 10 by 14, 5 quires, 120 
sheets, the lot 5/- 

g. 12 Staves, folio music size, ruled even, 10 by 14, 
5 quires, 120 sheets, the lot 5/- 

h, 14 Staves, quarto size, 113 by 9} 5 quires, 120 
sheets the lot 3/6, 

Carriage Paid. 
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Now Ready. Crown 8vo., cloth, 6s. 


LIFE OF CHOPIN, 


By FRANZ LISZT, 


“FRANSLATED IN FULL FOR THE FIRST TIME 
By JOHN BROADHOUSE. 











WITH MEDALLION PORTRAIT OF CHOPIN. 





PUBLISHER'S NOTE. 
In explanation of the sentence on the title, ‘‘ translated in full for the first time” the 
Publisher desires it to be understood that he has discarded the Version previously issued by 
him by M. W. Cook, as it was only a partial translation. He has substituted the present 
one which will, for the first time, present the entire work in book form to English readers. 


PAPA AAR rrr PPP PIII ™ 





LONDON: WILLIAM REEVES, 83, CHARING CROSS ROAD, W.C. 





TYROLESE WOOD FOR VIOLIN MAKING ASHDOWN EDITION. 

a ¥ Morris says:—“*I have never seen anything that or 

y 2¢ s.”* 
"Mz." Omond, Orkney:—“ It is full grown and Naturally - STANDARD VIOLIN MUSIC. 
Seasoned,"’ and later—“ It has turned out V. G.”’ . 

Complete Set, £1. Carriage Paid, Samples Free. VIOLIN AND PIANO. Net. 
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BRONISLAW HUBERMAN. 
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BONN’S PATENT BRIDGE 


Senor SARASATE says “I find it a 
decided improvement on the old two footed 
Bridge.” 

HERR DAVID POPPER says: “It pos- 
sesses all the advantages you claim for it.” 
_ Mons.JOHANNES WOLFF says: “While 
it greatly improves the inner strings, the 
outer strings are more clear.”’ 


VIOLIN 








All Violinists know that with the old two 
footed Bridge the two inner Strings are never 
so powerful and brilliant as the two outer 
ones—in fact, they are very much weaker. 
This is because the outer Strings have a 
direct bearing on the belly of the Instru- 
ment, whereas the inner ones have not. 

BONN’S NEW BRIDGE WITH FOUR 
FEET renders each String perfect. Clear 
ringing tone, clearer pizzicato notes, notes 
. in high positions more mellow, greater 
carrying power, and above all every String equal in power and 
brilliancy. Prospectus free. SAMPLE VIOLIN BRIDGE Is. 1d. 


Used at the Principal Vonservatoires on 
the Continent. 
Perfectintone. Artisticin construction 
PRICE LIST AND TESTIMONIALS 
POST FREE. 





siVOR) 


SoLE AGENT FoR GREAT BRITAIN AND 
COLONIES, 


J. EDWIN BONN, 


BONN’S “PREMIER” STRINGS 


FOR VIOLIN, VIOLA, 'CELLO, BASS, ETC, 


The production of the Premier Strings is the result of a 
series of chemical experiments conducted by J. Edwin Bonn, 
M.S.C.1., F.C.V., L.Mus. In their preparation they are sub- 
jected to chemical treatment which renders them comparatively 
unaffected by moisture and heat of the hand,at the same time 
giving them a more brilliant volume of tone, greater durability, 
and such strength that the ‘‘ E”’ will bear lling up to ** A,”’ 
thus standing a greater strain than any other string ever pro- 
duced. Each is subjected to a test before leaving the hands of 
the inventor. Prospectus and Price List post free. Sample 
packets 1s. 1d., 1s. 7d., 2s., 2s. 6d., or 5s. post free. 

J. EDWIN BONN, 26, High Street, Brading, Isle of Wight. 
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Monthly Auctions of Musical Property 


pg aeeee. PUTTICK AND SIMPSON beg to 
“ announce that they will hold special Sales of 
Musical Property, on or about the 2oth of every 
Month. Property intended for insertion, or particulars 
of same sufficiently detailed for the Catalogue, should 
reach us ten days priortothatdate. Auction Gallery, 
47, Leicester Square, London, W.C. Established 1794. 


ATALOGUE, No. 16, of Music and Musical 
Literature Ancient and Modern Second-hand, 
including many items of the String Class, free on 
application.—W. Harold & Co., 1, Clark's Buildings, 
Shaftesbury Avenue, London, W.C. 


Mr. E. Polonaski (Violinist), 


is open to receive 
ADDITIONAL PUPILS IN TOWN OR COUNTRY 


SCHOOLS oR PRIVATE PuPILs. 








Distance no object. 


Term of tuition may be commenced at any date. 


ExaMINATIONS.—Candidates are prepared for all 
Examinations. 


Appress c/o “Tue VIoLiIn Times.” 





IOLIN.—Old Genuine French. Snake back bow 
and inlaid case. Best offer taken. Can bs seen 





on applying to W. Holland, ‘*Clovelly,'’ Morland 
Road, Addiscombe, Croydon. 
IOLA, splendid tone, 12 gs. VIOLIN, old, 


mellow tone, fine condition, suitable for lady, 
8 gs.—Might, 47, Lambert Road, Brixton Hill. 





Fine Violin by Testore, Paolo Antonio, Milan. 
es o~ »» William Forster. 

Violin Bow ,, En Voirin A. Paris. 

»» William Tubbs, 


” ” 
” ” ” Thomas Tubbs, 
Apply — ‘ 


P. VRINT, 69, CHARING Cross Roan, W.C. 


IMPORTANT NOTICE. 

ALL COMMUNICATIONS to the Publishing 
Office, 83 Charing Cross Road, London, W.C. Re- 
jected MSS. cannot be returned, unless accompanied 
by stamped and directed envelope. All copy must be 
written on one side of the paper only, and must reach 
the Editor promptly. 








TERMS OF SUBSCRIPTIONS 
For the United Kingdom, per anoum 


(post free) - : : 2s. 6d. 
For the Continent and America and 
Colonies, per annum (post free) - 3s. od. 


Publisher, Wm. Reeves, 83, Charing Cross Koad, 
London, W.C. 





Will Foreign Exchange Journals and 
all Correspondents in future direct their 
papers and letters to our Publishing 
Uffice, and not to Mr. Polonaski’s 
private address. 





The Violin Times. 


NOVEMBER, Ig04. 








A BIOGRAPHICAL SKETCH 


AND SOME 
CONTINENTAL PRESS NOTICES 
ON 


BRONISLAW HUBERMANN. 


His first appearance in public, when yet a 
child, only twelve years of age, took place at 
Mme. Adelina Patti's farewell concert in 
Vienna on the 12th of January, 1895. 
Nothing was known about him, no reputa- 
tion preceded him to Vienna. But the 
moment he appeared on the platform, and 
laid his bow on the strings, there arose from 
the instrument an exquisite melody, and this 
virtuoso of twelve years attacked the most 
trying difficulties of technique, which seemed 
as child’s play under his fingers. ‘‘ We had 
come,” wrote M. Hanslick (the famous musi- 
cal critic and professor of esthetics in the 
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University), on the following day, ‘to 
salute a star that was about to disappear, 
and we experienced the agreeable surprise of 
seeing a new Star arise on the horizon.” 

This young violinist, who had just made 
so sensational a début, is no other than 
Lronislaw Hubermann. Born in Warsaw 
on igth of September, 1882, Hubermann 
studied at first with Isidore Lotto, an excel- 
lent master, formerly a pupil at the Paris 
Conservatoire, where he carried away in 
Massart’s class the first prize for violin 
playing. 

At the age of ten Hubermann played 
in public, at Warsaw, a Concerto by Spohr, 
with such success that his parents were ad- 
vised to take the child to Berlin in order that 
Joachim might hear, him. As soon as he 
heard him, Joachim declared that he had 
never in his whole | fe met with such pre- 
cocious and developed talent, and, as a 
proof of his admiration, the great master 
agreed to superintend the studies of this 
very youthful pupil. 

After having studied for some time in 
Berlin, Hubermann came to Paris, and it 
was under the auspices of the Figaro that he 
first appeared in the course of the month of 
February, 1894. We had arranged a recep- 
tion in honour of this child prodigy, and 
many of our friends can still recall the 
impression of high artistic pleasure which he 
created. Next day we could without fear 
predict for him the most brilliant career. In 
fact, since the famous concert at Vienna, he 
attained success after success, proceeding 
through Austria, Germany, Russia and 
America—every where {éted and everywhere 
acclaimed. He counts amongst his greatest 
admirers the Queen of Roumania (Carmen 
Sylva) andthe Emperor Francis Joseph, who 
presented him with an exceeding!y fine violin. 
In Vienna he had to give a series of twelve 
concerts after his sensational début, and at 
the New York Opera House he gave four- 
teen. These details and figures are strictly 
accurate, and for those who know the perils 
which virtuosi run, they speak more 
eloquently than mere words of praise. 

Keturning to Europe, Hubermann was 
wise enough to discontinue his tours. [for 
three years nothing was heard of him. He 
was working hard in retirement, living in the 
atmosphere of the great masters, so that 
when he re-appeared in the course of last 
year with ripened talents he made a still 
greater sensation than he evoked at the 
time of his début. In Vienna he was obliged 


to give ten concerts in succession, in Milan 
he gave six, in Turin seven, and the Italian 





! 





newspapers inform us that in the last-named 
city the public waited for the young virtuoso 
at the door in order to carry him to his 
hotel. In Genoa, after giving four concerts, 
the Municipality issued invitations to a-féte, 
and did him the high honour of asking him 
to play on Paganini’s celebrated violin, 
which is carefully preserved in the town 
museum, and which had not been taken out 
of its glass case since the day when Sivori 
played it at the solemn festivals in com- 
memoration of the Union of the Italian 
States. 

Such is the career of this very young 
violinist. 

“Only a genius plays like that,’ wrote 
Anton Rubinstein in Hubermann's auto- 
graph album after his concert in October, 
1892. 

“Young Hubermann is a real born musi- 
cian,’ said Ambroise Thomas after the 
concert at the Paris Conservatoire in Janu- 
ary, 1893. 

Brahms dedicated the manuscript of his 
Violin Concerto as follows :—‘ To the genia! 
artist, Bronislaw Hubermann, in friendly 
remembrance of your highly pleased and 
grateful listener.” 


Jouann Braums. 


‘\A dedication by Anton Dvorak on the 
Symphony of the “New World’”—* In 
friendly remembrance of the little, though 
great artist, B. Hubermann.” 

A. Dvorak. 


The art of M. Hubermann makes a varied 
impression: it does not merely charm, it 
surprises, it stirs one deeply... . Hereisa 
supreme tour de force. How can the human 
fingers accomplish on violin strings this 
miracle of dexterity in the expression of a 
musical idea? How is such fingering pos- 
sible, and by what extraordinary skill are 
these feats made possible for the ear of the 
listener? That is what I cannot under- 
stand. (Le Figaro). 

. . . The impression which the artist 
produced was deep. In the execution of 
classical music this genius reminds one of 
Joachim in his freshest and most brilliant 
days. (Neue Freie Presse). 

. . « Since the days of Joachim and 
Wilhelmj, one has seldom or never heard 
the first movement of Beethoven’s Concerto 
played so majestically. (Die Zeit). 

. . . How exquisitely did Hubermann 
bring out on the G string the tones of the 
adagio of Brahms’ Sonata. A sweet feminine 
voice seemed to arise from the instrument. 
(Neues Wiener Tagblatt). 








HINTS AND ADVICE ON THE VIOLON- 
CELLO. 
Consisting of a Series of 
LETTERS TO MY CANADIAN PUPIL. 


My Dear Pupit,—According to the promise 
made in my last letter to you, I will now 
give the hints on bowing for which you 
asked. The usual elementary instruction 
given on the matter of bowing is—‘‘ to bow 
in a straight line ’—that is to cause the bow 
to pass at right angles with the strings and 
parallel with the bridge. So far so good; 
if the bow does not pass over the strings at 
right angles to them, much of the energy of 
bowing will not only be wasted, but worse 
than that, it will be turned to account in the 
production of unnecessary sounds—sounds 
which are nearer akin to noise than music. 
You say you find no difficulty in “ bowing 
straight,” but you are not satisfied with the 
tone you produce. Well, do you think you 
are using the correct muscles when applying 
pressure to the bow? You must please 
remember that all true growth is naturally 
slow, it is as absurd to imagine that new 
tissue may be formed or weak muscles 
strengthened and brought into play with 
a few day’s practice, as it is to expect an oak 
tree to attain its maturity as rapidly as does 
a mushroom. I would suggest the following 
as being the best exercises for the correct 
use and true growth of the muscles used in 
tone-production. Commence with the scales 
in long sustained bowings, for each note 
draw the bow smoothly and very very slowly 
from heel to point, or vice vevsi. Try and 
make the tone as regular and as smooth as 
possible. The chief matter to remember is 
not to put on any pressure with the arm 
(making it necessary to elevate the right 
elbow) all the pressure must be applied by 
gripping the bow with the first finger and 
also by a slight turn inwards of the right 
hand. Each note of the scale will occupy 
about one-third of a minute—practise until 
you can sustain the tone in this manner. 
The next method is more severe on the 
muscles of hand and wrist. Play the scales 
with the upper part of the bow—using, say, 
the upper third, or slightly less. Keep the 
arm from the elbow to the shoulder 
quite still, use only the fore-arm and 
wrist. Make the notes very staccato, let the 
bow travel very swiftly and make a large gap 
between each note. At the end of each 
stroke grip the bow in sucha manner that it 
seems as if it is “‘ glued ” to the string—that 
is to say make it so grip the string that the 
vibration is suddenly checked. Together 
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with the scales | would recommend you to 
select all the exercises you can possibly find, 
which are composed of uniform detached 
quavers; the best I know are those in the 
Dotzauer studies similar to No. 2 in Book 8. 
At first, you will find it is impossible to play 
this study even once through without resting, 
that is if you are practising properly; if 
you play it quickly it is quite easy to get 
through it, but not if you take it as I 
have previously described. You must have 
patience with it, make a mark where you 
find you have to rest, and each time you go 
over it, try and get a little beyond the place 
last marked. Do not be afraid to spend 
some time with an exercise like the Dotzauer, 
No. 2—practise it at odd times during the 
day,—it is too severe a tax on the muscles to 
do too much of it at one time. If you prac- 
tise carefully the scales and two or three of 
the Dotzauer exercises with the upper third 
of the bow, taking say a month or six weeks 
over the task you will find that your tone 
power has simply doubled itself. 


I do not wish you to think that power is 
everything, so I will therefore give you some 
hints on the method of producing a variety 
of tone on the ’cello. I would like you to 
remember that one thing above all reveals 
the true genius—attention to detail. Do 
not think anything is too trivial for your 
notice; pay great attention to all elementary 
matters of holding the bow, correct use of 
the arm, straight bowing, etc., etc., until 
with years of constant watchfulness, these 
matters become part of your life. It is cus- 
tomary.to say in describing the performance 
of great players—“ he has a big tone,” ora 
‘‘ sweet tone” or a “brilliant tone,’’ some- 
times I have heard the epithets, ‘* wooden,” 
“reedy,” “thin,” ‘hard,” applied to the 
tone produced by players, but it is seldom 
one hears the remark—‘* What a delightful 
variety of tone does So-and-so produce ”’! 
My ideal player has all the first mentioned 
varieties of tone at hiscommand; his tone at 
times should be “ big” and powerful like the 
tone of an organ; at will it should be sweet 
and silvery, brilliant and ringing, or soft and 
whispered. His powerful tone must never 
be hard or wooden, his sweet tone never 
thin. By a correct use of properly matured 
muscles, and a skilful method of bowing, the 
above ideal is possible. Take the three 
chief divisions of the bow, the point, middle 
and heel. The point represents all that is 
smooth yet smart and light. The heel, 
heavy and thick. The middle, delicate, 
light and springing. Now take the three 
divisions of the part of the string which we 
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call the bowing portion—i.c., that portion 
between the end of fingerboard and bridge. 
The middle represents the medium in tone, 
the part nearest the fingerboard all that is 
delicate, soft and flute like; the part nearest 
the bridge, the extremes of very heavy and 
tremendous forte tone, or if no pressure used 
either of bow or finger, tone bristling with 
harmonics is produced. We have yet other 
methods to produce variety of tone power 
and tone colour, 7.¢c., the application of pres- 
sure in conjunction with the quantity of 
bow used. For instance, if you apply a 
certain amount of pressure, and only use 
say three inches of bow for a given note, you 
produce a certain volume of sound. There 
are two entirely different ways of increasing 
that volume of sound, while still keeping the 
bow mid-way betwixt bridge and fingerboard. 
The first way is to use a greater quantity of 
bow, the second to apply more pressure. 
The tone colour produced by the former 
method will be quite different to that pro- 
duced by the latter. Now to apply these 
principles. To produce the loudest possible 
tone using the least quantity of bow, you 
must— 

(1) Bow near the bridge. 

(2) Apply the utmost pressure. 

(3) Use the heel of the bow. 

To produce the softest tone— 

(1) Bow near the fingerboard. 

(2) Do not apply much if any pressure. 

(3) Use the upper portion of the bow. 

Now I want you to experiment with all 
the changes that it is possible to ring be- 
tween these two extremes, and I am sure 
you will be simply delighted at the new 
field of study which is opened out to you, 
and you will begin to appreciate somewhat 
the necessity of having a perfect command 
of every portion of the bow. You must be 
particular to observe the different character 
of tone given out by the different methods 
employed, and remember that all of them 


have their use in solo playing. Whatever’ 


you do, cultivate the upper half of the bow, 
and also remember that the more pressure 
you apply, especially to the lower half of the 
bow, the harder is the tone. To producea 
soft flute-like tone of great carrying power 
use a great quantity of bow,—that is draw 
the bow rapidly and smartly across the 
strings and bow near fingerboard. To pro- 
duce a tone of brilliant quality and yet loud 
without being hard, use plenty of bow, and 
bow a little nearer the bridge. I think I 


have now said enough to give you the 
groundwork for further study, remember it 
is intelligent study which tells in the end; 





everything you do should be carefully 
thought out—do not do anything haphazard. 
Believe me, 
Yours very sincerely, 
ARTHUR BROADLEY. 





SOME FAMOUS VIOLINISTS. 


STORY OF BAPTISTE LULLI. 
(Continued from page 154.) 

Very much undecided as to the best mode of 
presenting himself before the young noble- 
man, the little musician, after carefully 
laying aside his violin, pursued his course 
across the offices, kitchens, and long corridors 
of the hotel of Santo Spirito. 

The first person he met was a waiter, who 
no sooner perceived the little Florentine, 
than, taking him to be a boy belonging 
to the inn, he put the dish he was carrying 
into his hand, and throwing the napkin over 
his arm, said: ‘* Go, take that to the dining- 
room, while I go back for something I have 
forgotten.” 

As if it had been his business for his 
whole life, the little Florentine, summoning 
all his resolution, boldly entered the dining- 
room, gave his dish to the maitre d’hotel, 
and looked about for his excellency of the 
louis d’or. He easily recognized him among 
the different persons present ; but no oppor- 
tunity occurred for some time to make 
himself known. At length supper was over, 
and the moment of departure had nearly ar- 
rived. The poor little musician, quite be- 
wildered, applied to an attendant to let him 
speak to the duke. 

“Your pardon,” said he; “could you 
favour me by giving me speech of your 
master before he gets into his carriage ?”’ 

“A pretty fellow you are to speak to my 
lord the Duke of Guise,” answered the 
lacquey, making a motion as if he were 
about to give him a kick. 

‘Strike me, if it so please you,” replied 
the little fellow, proudly raising his head ; 
‘only let me speak to your master. Nay, 
strike then; I will not return your blow, I 
assure you.” 

‘‘T should like to see you attempt it,” 
said the valet, moving away; but seeing the 
face of despair of the supplicant, he was 
moved by a momentary feeling of compassion 
and curiosity, and inquired what it was 
he wanted with the duke. 

“‘] will tell you,” said the boy, losing none 
of his self-possession. “I played the violin 
before the duke. He was very much pleased 
with me; but that does not astonish me, for 
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I have pleased many others besides him, and 
perhaps as good judges of music. As a 
token of his satisfaction, he took out of his 
pocket at random some money and threw it 
tome. This was all very well; but when | 
picked up the money, I found it was a piece 
of gold.” 

‘Well, where is the 
demanded the lacquey. 

“There is no harm in the piece of gold, 
sir,’ replied the little Florentine; ‘but 
there would be harm were I to keep it ; and 
the reason I want you to let me speak 
to your master is because I wish to return it 
to him.” 

“Is the fellow a fool” said the lacquey, 
shrugging up his shoulders. ‘Since my 
lord gave you the louis d’or, it was intended 
for you, and you had better keep it.” 

“You do not understand, sir, that the 
duke may have given it in mistake; he 
would not have given a louis d’or for a little 
air on the violin; and if it is your goodness 
makes you say—"’ 

“You are an Italian booby!’’ said the 
lacquey, turning his back and walking off. 

‘Booby! booby!” repeated the little 
Florentine angrily. ‘If my lord gave it me 
saying, ‘Look, Baptiste, here is a piece 
of gold, I give it to you,’ certainly then 
I should be stupid not to keep it ; but he did 
not know he was giving it, The great lords 
are so indolent, so negligent, and take 
so little care of their money, that one might 
steal it if one wished; but I do not wish it. 
My father said to me when dying, ‘Be 
an honest man, Baptiste, and God will help 
you, and you willbe happy!’ And I will be 
an honest man! Yes, I will, in spite of that 
wicked valet, who was like an evil angel to 
me. My good angel whispers better things ; 
I feel him in my heart,” added Baptiste, 
‘and to him alone will I listen. I should be 
sorry that, when the duke arrived in Paris, 
and was counting his money, he should say, 
‘I miss a louis d'or,’ and recollecting what 
he has now given me, add, ‘and I must have 
given it to that little rascal who was playing 
the violin at Florence. Had he been an 
honest boy, he would instantly have returned 
it.’ Oh dear, dear, what shall I do to get 
this unfortunate piece of gold back to its 
proper owner?” And the brave-minded 
child gasped convulsively with his emotions. 

The night, quite dark, had now set in, and 
by the light of blazing torches Baptiste ob- 
served that the gay equipage was ready for 
immediate departure. The prince had got 
into his carriage, and the whole retinue of 
squires, pages and grooms only waited for 


harm in that?” 








the crack of the postilion's whip to begin 
their journey; and Baptiste saw, with the 
alarm of an honest and artless mind, that one 
moment more, and the hope of restitution 
would vanish. What was to be done? 
What was to be done? Already the postilion 
bestrides the leader. The whip trembles in 
his nervous hand. One, two, three, the 
horsemen take tieir places—the carriage 
rolls on! It has yet gone but a step; a 
moment more and it will have disappeared. 
Truly, great evils require great remedies. 
Baptiste hesitated no longer; he jumped 
upon the step of the carriage, clung fast to 
it, and, favoured by the darkness, passed un- 
perceived by the prince's retinue. Behold 
him out of Florence: let us, my readers, 
follow him on his way to Turin. 
(To be continued.) 





THE GRENADIER GUARD'S BAND. 
Tuis world-famed British band, which dates its 
origin from 1656, and is as famous in war as it is 
in the concert field, is now on a second visit to 
the United States, the first having been made in 
1872 at Gilmore’s National Peace Jubilee. 

The Grenadier Guard’s Band is at present 
playing daily at the St. Louis Exposition. 
where it has excited extraordinary enthusiasm. 
The band is guaranteed $50,000 for its six week's 
engagement atthe Exposition. 

After their close at St. Louis, the Grenadiers 
will be heard in Washington, Boston, Baltimore, 
Indianaopolis, Cincinnati, Chicago, Louisville, 
Toronto, Montreal, Winnipeg and _ possibly 
Brooklyn. They will be in New York on No- 
vember 12th, 13th and 14th, and make their final 
appearances of their brilliant American trip at 
Carnegie Hall. 





WILty Hess, the well-known German violinist, 
has beea engaged by Charles Ellis to take the 
place of Fernandes Arbos as concert master of 
the Boston Symphony Orchestra, and both he 
and Colonel Higginson hope that a successor to 
Franz Kneisel, who held that post for sucha 
long time, hasat last been found. M. Arbos has 
returned to London and resumed teaching. 

Mr. Hess has played in a number of the best 
known orchestras of Germany and has recently 
been concert master of the Colugne Philharmonic. 
He came to New York as an infant phenomenon 
years ago, and played in concerts with Theodore 
Thomas's Orchestra at Steinway Hall. 

The engagement of Mr. Hess settles finally the 
reports that Franz Kueisel, who with his quartet 
seceded from the orchestra two years ago, was to 
return to his old post. There was never any 
toundation for that rumour, and Colonel Higgin- 
son has no desire to include Mr. Kneisel again 
among the members of the orchestra. The 
Kneisel Quartet has been so prosperous since 
the independent tours began that its seasons will 
be continued as they have been for the past two 
years. 
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TWO SPEECHES IN THREE HOURS. 


“ Happy the nation that enjoys by turns 
A day with Caldwell and a night with Burns.” 
—Sir Wiifred Lawson’s ‘*‘ House 
of Commons Lyrics.” 


Mr. James Caldwell desired to block progress 
with the Musical Copyright Bill. In order to 
succeed he had to keep discussion going on 
measures dealing with railway sidings, the hall- 
marking of foreign silver-plate, and savings 
banks. Though possessing encyclopaedic know- 
ledge of every subject, he called in the aid of his 
countryman, Mr. Galloway Weir, as a precaution 
against physical exhaustion. 


The sitting lasted five hours. Between them 
these two Scotsmen consumed three hours with 
speeches, leaving only two hours for the 667 
other members who might have spoken.—Hvening 
News. 

TO J.C. 

Hail, mighty Windbag, famed both far and wide! 
The ‘‘ Pirate's” friend, philosopher, and guide! 
What shall we rear thee, that thy name may 

live ? 
Say what shall we, a grateful people, give ? 
Shall it be marble ? whereon we may trace 
Thy worth, in letters time can ne’er efface: 
Or would’st thou rather we our love might show 
In glorious tilts, from ‘‘ light fantastic toe” ; 
Or licence granted—greater honour still— 
To sell cribb'd copyrights on Ludgate Hill. 
Vain, vain for thee such folly, marvellous elf. 
“ Thou art a monument unto thyselt.” 


While rogues grow bold and fatten on the 
spoil 
Of Rs ar labour, dear their knavish toil 
To kindred minds that glory in the thought 
Of ruined trade, and tradesmen crushed to 
nought. 
Go grease thy lungs that they may work at will 
Thy noble task, and spout and spout thy fill. 
As well greased boots resist the snow and rain, 
Thy leather lungs shall microbes gnaw in vain; 
Nor misty north, nor biting east wind, sure, 
Thy glut of * bosh” will undertake to cure; 
Or if they do, thy latest breath—to quote 
Our Shakespeare, altered—Av, and doubt it not! 
Between each gasp will proudly strive to say, 
‘T've done the thieves some service in my day.” 
Junius Secunpus, in Northern Scot. 





NEW INSTITUTE OF MUSIC AT LEICESTER. 
On October 3 the Mayor of Leicester (Mr. 
Alderman Sawday), who was accompanied by the 
Mavoress, Lady Rolleston, and Sir Thomas and 
Lady Wright, formally opened an important 
addition to the higher class musical resources cf 
the district by the inauguration of the Victoria 
Hall and Galleries. The new institution is ip the 
centre of Leicester, and is an imposing stone 
structure of five storeys, with a tower designed 
by Mr. E. Burgess, and erected at a cost cf over 
£30,000. Five floors will be entirely devoted to 
the promotion of high-class music in the Midlands 





and the whole of the arrangements are on 
a scale commensurate with the object. The 
chief features include the provision of the Vic- 
toria Hall for chamber concerts, an orchestral 
room, and rooms for private tuition in both vocal 
and instrumental music. The institution is the 
outcome of the efforts of Mr. Alderman J. Her- 
bert Marshall, of Leicester, and Regent Street, 
London, who has practically devoted the whole 
of his leisure to the promction of music. He 
was appointed, by His Majesty the King, Honor- 
ary Repzesentative of the Associated Board of 
the Royal Academy of Music, and he is also 
President of the Music Trades Association of 
Great Britain. He also introduced to Europe 
and the Cvlonies the Angelus piano player, which 
has brought him prominently before those inter- 
ested in music in all quarters of the globe. The 
opening of the new institution was attended by 
ali the leading people of the district. 

The Mayor of Leicester congratulated Mr. 
Marshall on having provided such beautiful and 
spacious buildings for the promotion of musical 
culture. Mr. Marshall had introduced all the 
leading musicians of the day to the district, and 
the Leicester Philharmonic Society, of which he 
was President and for which he was financially 
responsible, had 300 members. He congratulated 
Mr. Marshall and the town on what promised to 
add immensely to the higher musical culture of 
the borough and district. 

At the concert which followed, Mr. Herbert A. 
Marshall gave a fine rendering of Chopin’s grand 
Polonaise in E flat on the Angelus. Mr. Eugene 
Meier played a violin solo, and the vocalists 
were Miss Helen Pettican and Mr. Vivian 
Bennetts. A number of selections were performed 
by the Victoria Orchestral band. 

A large party were afterwards entertained at 
the Grand Hotel at which Sir Thomas Wright 
expressed the indebtedness of the town to the 
enterprise of Mr. Marshall. 





CORRESPONDENCE. 
To THE Epiror oF * THE VIOLIN TIMEs,” 


St. Margaret's Musical Society. 
Dear Sir,—Towards the close of last year you 
kindly allowed us to make use of your valuable 
journal as a means of informing the musical 
public generally that it was proposed to form an 
orchestra connected with the above mentioned 
Society. Our object was accomplished, thanks 
to the many kind supporters who came forward 
at the New Year, and since that time the 
orchestra has grown to not far short of forty 
members. Including both chorus and orchestra, 
the Society now numbers something like 190 
members, who were able to give a very creditable 
performance in May last in the Caxton Hall. It 
is proposed during the forthcoming season to 
give these concerts in the large hall recently 
erected by the Royal Horticultural Society in 
Vincent Square, which is capable of accommo. 
dating 1200 persons or more. Under these 


circumstances, it has become exceedingly de- 
sirable that the orchestra should be largely 
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increased. We are particularly in need of two 
oboes, two horns and an additional bassoon, 
while we can do with a very much greater 
number of stringed instruments than we at 
present possess. We might add, in conclusion, 
that the sole expense is a subscription of 5/- per 
anoum. 

The practices take place on Thursday evenings 
at 8 o'clock. They have been placed at that 
hour in the hope that persons engaged through- 
out the dav in business may find it more suitable 
than the afternoon or early evening. 

We trust that the unqualified success which 
has hitherto attended the orchestra may be 
maintained during the forthcoming season, and 
we feel sure that the readers of your jouraal 
contain among their number many musicians 
who are capable of contributing to this result. 
The names and addresses of any persons who 
would like to join the orchestra should be sent 
as soon as possible to the conductor, 

With apologies for intruding upon your 
valuable pages, 

Weare, 
Yours, etc., 
JoceLyn Perkins (Conductor), 
4 Deans Yard, 
Westminster Abbey. 
RosaLinp BrinGe (Secretary), 
Litlington Tower, 
Little Cloisters, 
Westminster Abbey. 





TO ORCHESTRAL SOCIETIES. 


Send for detailed lists of CARL VOLTYB works; the 
best and most popular sevies yet issued. Nearly 400 
sets to select from!!! 


“The Amateur Concert.” 
A Collection of Overtures, Operatic Selections, 
Movements from Symphonies, etc., arranged as Solos, 
Duets, Trios or Quartets for Violin, Piano, 2nd Violin, 
Viola, 'Cello and Bass, Flute and Piccolo, 2 Clarionets, 
2 Cornets, Euphonium, Trombone and Drums. g, 
Nos. Band, 2s. 6d. each; Separate Parts, Piano, Is, 
other Parts, 6d. each. 

“The Highland Wreath.” 
A Selection of the most admired Scotch Airs for the 
Violin, with Accompaniments (ad Jib.) for Piano, 2nd 
Violin, Viola, 'Cello, Flute, Clarionet and Cornet. 48 
Nos. 1s. 6d.each; Separate Parts, rst Violin, 6d. ; 
Piano, 6d.; Other Parts, 3d. each. 

SPECIAL FOR SUNDAYS, “P.S.A.”; etc. 
“ Gems from the Great Masters.” 24 Nos.” 
Selections from Oratorios, Masses, etc., same arrange- 
ments and prices as ‘‘ Amateur Concert.’’ 
“The Sacred Wreath.” 25 Nos.” 

A Selection of the most admired Sacred Airs, 24 Num- 
bers for same Instruments and prices as ** Highland.’, 


POPULAR MARCHES. 36 Nos. 


Also Series of Duets, Trios & Quartets by CarL VOLTI. 


To Soloists—send for lists of CaRL VoLt1 & ANDRE 
La TarcHE's works, 


To Professors—send for lists of Cart Voiti & 
ANDRE La TarcHE's theoretical works. 
JOHN BLOCELEBY 

3, ARGYLL 8T., REGENT ST., LONDON, wW. 





The only remedy for Whistling Strings 


INFALLIBLE 


RESIN OIL. 


Traps Mare 


REGISTERED 


TESTIMONIALS 





9, Northwick Terrace, Maida Vale, ondon, W. 
E December 13th, 1880. 
Dear Sir,—I have much pleasure in testifying to the good 
qualities of your Oil for strings. It makes the strings more 
durable and gives them a thicker volume of tone. One would 
expect that Oil makes strings soft and tender, but yours has 
bracing qualities, and makes them stiff and hard, and eminently 
fitted for orchestral playing. 
Believe me, dear Sir, yours very truly, 
R. R. SuHievps. LUDWIG STRAUS. 


9, Northwick Terrace, Maida Vale, London, W. 
‘ December 13th, 1890. 
Dear Sir,—The qualities of your Resin are strength and power, 
and discreetly rubbed in it answers all the desiderata, answering 
the strings quickly and easily, with a minimum of seratching. 
Believe me, dear Sir, yours very truly, 
R. R. Surenps. LUDWIG STRAUS. 


St. Paul's Road, Camden Square, N.W. 
: ; December l6th, 1880, 
Dear Sir,—I have tried the resin and find it exceedingly good. 


Yours truly, 
R. R. Suienps. J. T. CARRODUS., 


4, Disraeli Road, Putney, S.W. 
: January Ist, 1899 
Dear Sir,—Through pressure of business, I have not had an 
opportunity of thanking you for the Resin and Oil you sent me. 
The Resin is certainly by far the best Lever tried. ‘Uhe first time 
I tried the Oil it did not answer, as I think I overdried the strings. 
However, the second time it was a complete success. I shall be 
glad to know how, and what price both articles can be obtained, 
and if my testimonial is of any use to you I give it most willingly, 
Yours very truly, 
R. R. Suteips, CARL 8 (HNEIDER. 


Widmore House, Bartholomew Road, London, N.W. 
March 26th, 1893. 
Dear Sir,—It is with great pleasure that I write these few lines 
to you to say, after having severely tried your Oil and Resin for 
some years for Solo Playing, I can safely state that there is none 
in the world to equal them. I am also pleased to say my pupils 
use both, and find them a great advantage. 
Faithfully, yours 
I’, A. KARNSHAW, 
Professor at—Portman Academy, Baker Street; Metropolitan 
College; Philharmonic Society; Richter, Hen- 
schel, Barnby, and all Festival Concerts. 


31, St. Michael's Place, Brighton. 
May 5th, 1893. 

Sir,—For about nine months, I have constantly used your “ In- 
FALLIBLE "’ On for my Violoncello Strings. I cannot speak too 
highly of it; it is far superior to any other Oilthat I have tried, 
including that obtained from Italy. I tind the one of the strings 
improved by using it, and is produced more easily after it is ap- 
plied. I have recommended it to many friends, both professional 
and amateur, and they quite agree with me as to its efficacy, 

I am, yours faithfully and obliged, 

Mn. SHIELDS FRANK D'ALQUEN. 


31, St. Michael's Place, Brighton. 
May Sth, 183. 
Dear Sir,—I beg to thank you for the Oil just received, and | 
once more assure you that I consider it excellent. I tind that 
Strings that would be useless without it are made playable, and 
the best are improved. I should be doing an injustice if I did not 
recommend it to my friends, as [ have found it so useful myself, 
lam, yours faithfully, 
Mr. SHIELDS. FRANK D'ALQUEN. 
I have found no other Oil answer the same purpose, and [ 
had tried many kinds before.including Rangoon, Petroleum, 
&c. I chanced to see my friend Straus's Testimonial. 


Sold by ail respectable dealers in the United Kingdom. Price 64. 
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- REGISTERED ~ 

= TO PREVENT 

PEGS SLIPPING 

i Hl respectal nthe United Kinadom, Price 6d 

CLARENCE Tlovse, HannoGgate, 
December 22nd, W898, 
Dean Str, have tesced your INFALLIBLE OL and 


® mn 
COMPOSITION and found both excellent, 


Yours truly, 
HEINRICH DITTMAR, 


Pha 


R. R. Stienps. 





Sold at 1/4 each 


ORIGINAL DUETS 


For 2 Violins with Piano Accomp. ad //)). 
(May be also played as duets for Violin and Piano.) 


Price 4/- each. 


COMPOSED BY 


WILLIAM A. BETTRIDGE 
(RN. Band, Devonport.) 


1. Romance (The Tryst) 
Polonaise 


2 (Hilda) 

3. Swiss Serenade (On the Alps). 
}. Cradle Song (Sweet Dreams). 
5. Serenade (loving Hearts) 

6. Gavotte (Childhocd) 


W. REEVES, 83, CHARING CROSS ROAD,W.C 


POPULAR & COPYRIGHT MUSIC. 
(Postage 4d. each.) 1 (Pestage 4d. each.) 


0" WILLIAM REEVES, QO” 
83, CHAR\NG CROSS ROAD W.C. 





SURED BY 


VIOLIN AND PIANO. 
Series of 12 Pieces Arranged by A. Mullen 
256. Campbellsare Coming 317. Ben Bolt 


257. British Grenadiers 312. Low Back'd Car 
258. Lifeonthe Ocean Wave 313 Sprig of Shillelagh 
259. Hearts of Oak 314. March from Norma 
260. Ivy Green 315. March,GuillaumTell 
261. Red, White and Blue 316. Lass O' Gowrie 
284. Reverie in E minor .. sas W. Vinnicombe 
VIOLIN, 
170. March St. Olave ia F. James 
MANDOLINE. “AND PIANO. 

274. Alice where art Thou ? 
407. Belle of Chicago March J. P. Sousa 
406. Blue Danube Waltz oe Strauss 
416. Cadet, Two Step (arrange ))... Alard 
408. Corcoran Cadets March J.P. Sousa 
272. Donau Wellen Walz ivan ict 
414. Faust Waltz and Flower Song Gounod 
277. Hiawatha Popular Cake Walk Neil Mo ret 
yor. High School Cadets March J.P. Sousa 
267. Kathleen Mavourneen cas Crouch 
299. Liberty Bell March | ae ae” 
400. Manhattan Beach March i. PR 
gtr. March Past of the National 

Fencibles .. J. P. Sousa 
410. March Past of the Rifle Regt ] e ares 
255. Oceana Schottische .. . We . Stevens 
279 Over the Waves SAMY. TTBS 
yog) Our Fiirtation M; arch” Zz Sods 
412. Semper Fidelis March /. ." yt 
398. Washington Post Marcle sy. os JA “18 
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VIOLONCELLO STUDENTS 


The Sevcik method may appeal to 
violinists, but what is more important 
to you, is a correct method of studying 
the ‘cello. 


MY SYSTEM IS KNOWN ALL 
OVER THE WORLD. 


Write at once for Terms for Postal Lessons. 


Students may have their own music 
fingered and edited ; if you are in doubt 
about any passage send it along. 


SCALE PRACTISE CHART, Price 5/- 


ARTHUR BROADLEY, 
64, Park Road, Ilford, Essex. 


JUST PUBLISHED. 
HOW TO REPAIR VIOLINS 


MUSICAL INSTRUMENTS 
With Diagrams. 


BY 
ALFRED F. COMMON. 


W. REEVES, 83, CHARING CROSS ROAD, W.C. 





Price ONE SHILLING. 








Just Published. Price ]/- 


HOW TO MEMORIZE MUSIC. 
With Numerous Musical Examples. 
BY 
C. FRED KENYON. 


W. REEVES, 





83, CHARING CROSS ROAD,W.C 





MUSIC AND MUSICIANS. 
Essays and Criticisms, 
By ROBERT SCHUMANN 
Edited by F. R. RITTER, 
First Series, Fourth Edition, 8s. 6d, 
Second Series, 10s. 6d. 


WILLIAM REEVES, 83, CHARING CROSS ROAD, W.C. 























MUSICAL WORKS 
SUITABLE FOR PRIZES OR FOR PRESENTATION. 


\L# BY \ | 
WILLIAM REEVES, 83, CHARING CROSS ROAD,|\LONDON, W.O.. - 





NOVEMBER, 1904. THE VIOLIN TIMES. ADVERTISEMENTS, 


SS SS 


Haif é Century of Music in England, by D:. |. Huerrrr, 8vo, cloth, 33. 6d. 
pub. 8s. 6d.) : ; 
Twelve Lessons on Breathing and Breath Control, for Singers, Speakers, and 
Teachers, by Gzorcs E. Trorp, cr, 8vo, limp cloth, rs. 
These Lessons are so. written that you can, by stedving them, master the fundamental principles employed in 
the use of the Voice Without a Mastey 


Twenty Lessons on the Development of the Voice, for Singers, Speakers, and 

Teachers, by Grorcz E. Tuorp, cr. Svo, limp cloth, is 
This Series of.Lessons is intended to give Singers, {eachers, Orators, Elocutionists and Clergymen a Practica 

Knowledge of How to Strengthen and Develop the Voice’ 

Dictionary of Musicians, ‘rom the Earliest Period to the Present, cr. Svo, sewed, 1s. 

A Treatise on the Structure and Preservation of the Violin and ail other 
Bow-Instruments, together with an account of the most Celebrated Makers »~ 1 o 
the genuine characteristics of their Instruments, by J. A. Orro, translated with. .; di- 
tions and I}lustrations, by Jonn Bisnop, 4th Edition, post 8vo, cloth, 3s. 

Mozart’s Don Giovanni, a Commentary, by Cuartes Gounon, translated by WIN > iR 
Crark and J. T, Hutcuinson, cr. 8vo, cloth, 3s. 6d. 

The Art of Modulating, Being a Series of Papers on Modulating at the Pianotorte, with 
Sixty-two Musical Examples, by Henry C. Bawrstua, cr. 8vo, cloth, 2s. ‘ 

Sketches of Great Violinists and Great Pianists, Biographical and Anec jotal, with 
Account of the Violin and Early Violin’’, -{Viotti, Spohr, Paganini, De Berict, Ole 
Bull, Clementi, Moscheles, Schuman: (t“”~ nd Clara), Chopin, Thalberg, Gott- 
schalk, Liszt), by G. T. Ferris, bevelled hh gilt edges, 2nd edition, 4s. 6d. 

Greater Works of Chopin (Polonaises, Ma S¥ as, Nocturnes, ete.) and how.they should 
be played, by J. Kxeczynsul, translated by “os N. Janorns and edited by SuTHER- 
LAND Epwarps, with Portrait, Facsimile, et... $vo, cloth, 5s. : 

Music 2nd Musicians, Fssays and Criticisms, &) | >» ex? SCHUMANN, translated, edited, 
and annotated by F. R, Ritter, Portrait of Kody, Schumann, photographed from a 
Crayon by Bendemann, First Series, thick cr. 8vo, cloth, 3s. 6d, Fourth Edition, 

Ditto, Second Series, thick cr. 8vo, cloth, 10s. 6d. Sejond Edition, . ; 

Wagner—Beethoven, by Ricranp Wacner, with a SOppiement from the Philosophical 
Works of Arthur Schopenhauer, translated by E. DannREUTHER, Secon. eclition, cr. 
8vo cloth, 6s. ; 

Wagner as I Knew Him, by Ferpinano Prascer, 38. 6d. (pub. 78. 64.) 





Becoud Hdition, Just Published. Crown 8y%, cloth, 2a. 6d. 
Ce, Bvo., bevelled eon, 5/- INEORMATION 


ON CON DUCTI N G : Payers, OwNERS, Deacers AND MAKERS OF 
A Trectise om Style in the bOW-INSTRUMENTS. 
Hwecution of Olassioal Musto - Aso ror STRING MANUFACTURERS 
By RICHARD WAGNER. | Taken from Personal Expevience, Sivdies & Observations 


With Iustrations of a Stainer and o Guernerius Violin, eto. 


| By WILLIAM HEPWORTH. 


| 
um 


SANSLATED BY ° 
EDWARD DANN RBUTHER 








W, REEV 28, 83, CHARING CROSS ROAD, WC. 


W. REEVES, [8:, CHARING CROSS ROAD W.C 
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